
litwr
OCTOBER 1978 V O L . V I I . N o . 1

OLD CITY HALL, HOME OF BOCA RATON HISTORICAL SOCIETY
Jeanne Nixon Baur, Artist

A report to the membership of

Boca Raton Historical Society, Inc.

P.O. Box 1113 • Boca Raton, Florida 33432

Board of Trustees
Boca Raton Historical Society, Inc.

Robert MacLaren, Chairman of the Board
David Ashe Dr. Charles Goby
John Cornett Mrs. Randolph Merrill
Donald Curl Mrs. Dorn Lee Redd
Herman Dance Frank Schuyler
Mrs. David Dickenson Mrs. S.F. Snyder
Mrs. S. J. Ladika Mrs. Charles E. Waldner

Mrs. L. Bert Stephens, President
Mrs. Charles Mohaupt, Vice President

Mrs. Richard Notes, Recording Secretary
Mrs. Eugene Baur, Corresponding Secretary

Ray Schwedhelm, Treasurer / Mrs. Howard McCail, Archivist



i

1
o

- • • /

•• w *

THE ARCHITECTURE OF ADDISON MIZNER

Addition Hiznzn., without any doubt, ii onz o{ thz moit
^ g o& kmzrdLcjm kuchitzvU. He li not onz ol out bz&t
knom though. Thz iubjzct orf tm novzl'i, — UichcvuL Handing
Vav£&' Soldier of Fortune and Thzodoiz Vtuvtt'i The Big Bubble
[though Adam Paynz lEvz'i huAband] it -L& caAZ&uLLy polntzd out
dozi not ti.zph.eJ>znt "any actual pzuon Living on. dead."), o{ a
mgnilitMnt piatuw book by Ida TaAb&ti, a iznlzi o& New Yorker
a/ubLclzi by Alva Johnion, lateA tuhn&d -into a book called The"
Fabulous Mizners Uhcuu-ng thz tU±z mlth bKothzh. Wil6on) and now
a ihow and cataloguz by ChfUitina OHA, hz itlll KzmJjn, a ihadowy
i-iguAz -in thz hu>tan.y o$ AmztUcan afichltzctu/LZ. ?ant o^ tkii i&
pMbably duz to thz iatt that hz wx6 not pn.o{zii-wnatiy tnainzd In
a Kzc.ogni.zzd AmzAlcan on. EuAopean ichoot and uxu nzvzn. fizatiy
aczzptzd by thz pn.oiz&&ion. In fiact, it won, not until 1930, long
aitzn. ku> bzit building* had been donz, that hz nzzzivzd a ticzmz
to pnacXU.cz &iom thz Statz o& Tlanl&a. Thit>, in {act, wai> a
ipzcial "Sznion. CznXiiicatz" givzn without {o/umt zxamination. in
KzcogniXion o{ hit, "happy faculty o£ combining thz iltuAtftatzd
vioniii o{ othzn. countnA.z& with thz dka^timanihlp o{ hi& a6iodatzi
to bning about a. moit plzaiing and iucczii{uZ aAckctzctuAot
fiznaiiiancz which &uite.d thz Talm Beach taitz o{ thz pznlod."

A/ichitzctuAat hi&toniani uAuaZLy don't mzntion MizneA, on.
whzn thzy do, dzpn.zdatz hit, wonk a& zithzn. zntinzly dznlvativz
on. diimi&i him at> znti/izty unimpontant. John BuAchand and ktbznt
BuiM.-Bn.own in thzin. "dziinitivz" The Architecture of America: A
Social and Cultural History in dLbcuuing what thuj calt thz
UzdctzMxmzan flznaiAAancz in a &zction on "domzitic n.zgionaLi&m"
ApafLZ onz, condz&cznding sentence, "...Add-caon Hiznzn. built thz
J.S. Vhippi hou&Z at Vabrn Zzach in 7922, a. Iz&izn. vzuion ol thz
gKzatzht VloKida. villa., Vikcaya, thz z&tatz o<J Jamzi Vzznlng, whid-
had bzzn dziignzd by 3. Bunalt Ha{{man and Vaul Chal{in in 1916."
I don't can.z to dzbatz thz Kelatbjz mzniti o{ Viicaya and Uiznzn.'i
Palm Bzach wonk, but a "Iziizn. vzMion" ol Vi&caya WO6 not what
Hiznzn. wa& building {onty milzi to thz nanth.

Hiznzn.'& dz&zndznA usually cn.zdit him with izzing, zithzn.
through itt> hibtonical ai&ociationi on. iti, "simian." land&capzi,
thz a&6inity bztwzzn Flohlda and Spain. Thi&, too, dozi Hiznzn.
an injuiticz. A& zanly aA 1S88 Cawiinz and Ha&tingi had dzttignzd
thz Voncz de Lzon Hotzl in St. Auguitinz in "Spanish Kznaiiiancz
Stylz," though Waynz Andnzwi &ay& "...only a. Spaniand Kzalizing
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&on the. iihst timz in his UL{z he. was Spanish could have Atnuck
the. wild note, oi thz dzconation o& the. Poncz." Many otheA flonlda.
houses and buiZdingA by 19H had bzzn done. In "Spanish Atylz."

It wai not thzn thz "Spanish Atylz" that monks HizneA'A place.
In the. aAchitzctunal histony o£ Amzfiica, but what he. did with that
Atylz.

ttiznen may not have, bzzn ionmally tAainzd tu an znginzzn, but
he. wcu, tAainzd in design--ii Aeli-tAainzd. As a child hit, {amity
had moved to Guatamala wheAz his iathzn wai thz Amznican ministzn.
HeJtz hz izVL in love, with thz Spanish colonial anchitzctutz and
ipznt his dayA Akztching buildXng afitzA building. This Azli-
tnaining continued uihzn hii paAzntt, Aznt him to thz iiniveAAity in
Salamanca in Spain and in hii tnavels throughout EuAopz. It wai
in this peAiod that hz olio began hii coltzction oi aht and
aKchitzctanal booki which atiz now in thz libnafiy o{ thz Society
oi thz foun. Atti in Palm Bzach.

HizneA had designed a {ew "Spaniih" itmxctwizi bz&o>iz hz camz
to Palm BeacA in 191$ to "die.." Accofiding to l&gznd, a&teM. a {zw
monthi in thz TlofuAa iumhinz hz not only dzcidzd that hz wat>
going to live., but atio had talked Paxii SingeA, thz tzwing
machine. hziA, into building a hoip-utal ion convalescing ioldieXi.
Again le.gznd hoi iX. that SingeA wan, boAzd with Palm Beach'•&
"hotel society" and it& VictoAian gingeAbizad aAchitzctuAz and
wantzd to build a club in which hz could 6how hiM cultivation
and taitz and bz the. axbitAatoh. o£ Palm Beach iodzty. Sincz thz
wan. wai AtiLt going on, matzAiali weA.e hsutlaned and he. could only
get what hz nzzded by calling hiM building a hospital. ComidtA-
ing SingeA had aluzady built hoAp<Uali ion. ioldieAi in England
and. Vfuxncz, thii &zemt> likz a paAtimilaAly vicious Atony, but it
JLt> olio tAue. that no convalescing AoldizA wai e.vex houizd in the.
EveAgladei Club unlej>i hz wai a membzn on. thz gusMt o{ a mzmbeA.

Addison Mizner

Thz EveAglad&i Club wai, Miznzn'i debut In Vloiuda and Pain
'Reach and a iucczii aAchitzctuAolly, socially, and olio, ioft
MizneA, &inanciatly. Thii £i/ut oi hii gKzat Palm Zzach building*
wai cloiz to hti idzal in aAchitzctu/iz. Hz pictuAzd a building
a& a living heAitagz—"baied on Romanesque Kuim lit"] had bzzn
fizbuilt by the. tAimphant Sanaczm, added to by a vaAizty o{
conqueAote bringing in new itylzi iwm thz Gothic to thz Batoquz,
and pictuAuquely cAacked up by zveAything {>tom batteAing-ftjami to
ontilleAy dixelA bztmzzn Wellington and Napote.on'4 maJuhali." Nonz-
thelz&i, it hai bzzn pointzd out that he. mixed up kti Atylzi with
caution, "always, being tnuz to j'ut>t onz pzhlod in any one Azction
oi a building."

UizneA admitted that hz took libzAtizi with thz Spanish Atylz--
AO much AO that hii Atylz haA AomztimzA bzzn AzieAAzd to a*
"BaAtaAd-VAZudo-SpaniAh-MizneA." A Aeuete building was pictuAzAque.
in Spain, hz zxplainzd, bzcauAZ o{ its contAait with the. landicapz
and Akytinz, but thz ilatnesi oi Palm Beach KzquiAzd boldzA
anchitzctuAz to givz chafiactzn. to a housz. He also admitted hz
used IOAQZ, OK non-Spanish, windowA. Thz Amall, high, banned
MindowA oi Old Spain WZAZ dictated by conditionA--thzy WZKZ
constKucted against banditi, buAglatS, KiotzhS, gueAAillai, and
thz night aiA. In Palm Beach thz policing wai good and thz night
ain WOA nzcormendzd by doctors; besides, theAz was yet no ^zaA oi
a Castno invasion, hzncz he wznt in ioA big windowi, light, and
ventilation.

Ffiom the EveAgladzi Club, Hiznzn "iilled-in" thz West znd oi
WoAth Avznuz with lus own housz and oiii.cz oveA an aAcadz oi
AtoH.es. Thz Aficade, nzminiscznt oi an anciznt EuAopean town, was
fenoiwi a-b thz Via Mtznet.

Construction of the Cloister Inn



The. success o£ the. Even.glad.es Club also bx.ou.ght Mlznen. his
llnst gAeat commlsilon Ion. a pnlvate home.. MAS. Edvxuid T.
StotesbuAy, the. wl^e ol the. MoAgan pantntA, had planned a. new
house be.&onz &hz &aw the. EveAglades. Alien, the did, &he
icnxtpped hex "NoAtheAn ityle cottage" and Mlznen. designed
"El Ultasol" which was completed In 1919. The unquestioned
beauty o(, hli l-inst "cottage" combined with MAS. StotesbuAy' &
unquestioned ioclal leadership, asiuAzd HizneA'i lutuAe as
fashionable Palm Beach'& pAemleA aAchltect.

Wilson MlzneA, o&ten At{eAAed to as one. o& Amenlca'i gtieat
con men, joined his b/iotheA. Addlson In Palm Beach In 1924. Wilson
uxis olten a lew &tep& ahead ol the law, and whethen Addlson -invited
him to Florida to iave him, OK he. cairn down uninvited to cash In on
Addlson'i iucceis Is unknown. The FloAlda land boom had itanted,
and Addlson had dAeam o$ a gieat vacation city that would put
Vahn Beach to ihame. White It might be possible to &ay that
Addlson, the Attlst, did not think ol p/io^lX, It would be highly
unftmllstlc. Without question Wilson thought o& pn.o&l£. Vtieam
city on. not, Boca Raton, twenty miles down the coast ^nom PaZm
Beach, was also to be the making ojj the HizneA fiofttune. Six
thousand ach.es extending inom the ocean to the Evetglades was to
be utilized to make up a community 60 peA^ect that Co/tal Gables
would look like a. chanty town.

Miles o& mayulon lined itAeets and canals weAe laid out, 0.4
was the gieat main canal and &tAeet "El Camlno ReaJL." A gondola
was even impoKted to lend fauAtheA atmoiphvie. Thuee golf, couAies,
a imall, exclusive. Inn, and the laxgest hotel on the Atlawtlc
h [a Rltz CaAlton) weAe to be ieatun.es o£ the city as ueZl as

'i own house., a castle built on an Island In Lake Boca Raton.

"All the chaAm o(, the RlvleAa, Blxvoiltz, Menton, Nice,
TonAento, the Lido and Egypt aAe to be iound In Boca Raton. MeAe
ex.lste.nce hetie Is a joy. inteAnatlonat society that &et& &ashlons
and sanctions customi demands Boca Raton, the. piemlen o& coimo-
polltan Kesohts." As a nesult o([ such adveAtlsementi iounteen
million dollcms imnth ol lots iold on the {lASt day liome lots
going ion. $40,000 apiece), In the ioltowlng Alx months tuienty-ilx
mlltion dotlans Month ol land had been Aold. Contracts had been
let to itaAt the smalZ hotel, a iew houses MlzneA had designed In
Vlonzsta. £OA his executives, and to gna.de and pave wads and dig
the twenty miles 06 Venlce-llke. canals.

But then, In the wolds ol TheodoKe. Pnatt, "The Big Bubble
BuAit." While the. ikip blocking Miami hanbon., the shontage ol
building mateAlals, and all the othen. ^actons Ion. ending the boom
mait be taken Into consideration, centalnly Boca. Raton Itsell _
becomes a majon. £actOA. Boomi aAe baszd on confidence. Conl-idence
that what I buy today will be wonth mote tomanjiow—that mane and
mon.e people wilt come to flonlda. and want land. Boca Raton came
late, pen.ha.pi many people wete having second thoughts even belon.e
the duches&es and pnlnces'&es on the HizneA Land development con.pon-
atlon payroll began to hcKeen lutuAe residents to &ee II thelA
blood wai blue enough to own ptopenty [the iupieme anblteA was
Wilson, and the majon. lacton. considered was II the pnvspect had
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the. down pa.yme.rvt) . Un^oAtunately ioh. the MLzneu many ioon to be
bluebloodk could not meet the. second pa.yme.ntA on theiA luxwiioui
acAeage. NiLbon, neveA known a& bcuh{ul oh. &hy, decided that alt
the wondeAS claimed. In the, ad& mexe. Quajw.nte.zd and that the. ad&
might be. attached to the. pKopehty bill oft iale and become a pant
o& that document. When T. CoZman VuVont, a {inandal backeA,
though, a {iguAehzad in the, co/vponation, leaAned ofi tku>, he.
demanded the. zxaggeMjxted claim be. dtopped. Fighting to ietl
moJie loti to feeep conitAactwn go-ing, the. Hiznfi'i tefiuAed to
dnop theiA now out/iageouA claim. VuPont, becoming ieAiouily
wohAied, took out an ad in the. New York Times dliaiiodating
himeJL6 Ifiom thz Miznen. development CoApoAation. Thi& znded thz
confidence -in Boca. Raton and to a laAge extent the entiiie
confidence in flonXda. xeal estate.

The Hizneu to&t everything. The CloiAten. Inn uxu> fiinl&hed,
bat loit to Chatter Vawei, Vizz-PieAident o& the United State*
and Chicago bankeA. Thz CloiMteh. Inn wai, the foundation (,OK the
'Boca Raton Hotel and Club. The AdminiAtAatlon building &o>i Boca
became an apoHtment building and thz tuiznty-nine houAzi in
floKeita weAo, Kzponeiied by the ionmeA ovmeAi o{ the land. What
HizneA viiijOned ^oh. Boca Raton did. come tAue, but only thinty
yeaAi lateA.

The fallowing aAticle, which deali Apecii-ically with
HizneA'-A aAchitectuAZ, wai done a& an aAt hi&tony project at the
Univeuity o£ Miami.. BeioKe coming to Boca Raton ten yecya ago,
Mu. SubeAman wai with the Nomth CaAolina Muizum o£ AAt in
Raleigh.

Donald W. CuAl, Edito/i

ADDISON MIZNER AND THE BOCA RATON HOUSE

By Stel la Suberman

In 1923 Frank Lloyd Wright was building the Mi l lard House in
Pasadena, Ca l i fo rn ia ; at roughly the same time Addison Mizner was
building his "Bastard-Spanish-Moorish-Romanesque-Gothic-Renaissance-
Bun Market-Damn the Expense" houses in Palm Beach, Flor ida, on
which his reputation r e s t s J

Though the Wright house is now called an example of the best
architectural thinking of the period and Mizner's houses are now
often spoken of as "fun houses," i t was not always so. I t should
be noted that :

. . . t h e i r dominance [ that of Wright and other forward-
looking archi tects ] in residential design was not won
without a long and b i t t e r struggle. Expensive residence
work had long been considered the preserve of a whole
group of highly sk i l l ed eclect ics: the famous firms of
Mellow, Meigs and Howe; Addison Mizner 2

Furthermore, in the view of many, Mizner's in te l l igence,
energy, and flamboyant sty le enabled him to make an interest ing and
personal statement with his backward-looking pastiches. Even the
usually ungenerous Wright praised Mizner's work.-*

"Highly sk i l led ec lec t ic , " but less than professional, is
appropriately descr ipt ive. Mizner was never an archi tect in the
technical sense, though he did study at the University of Salamanca
in Spain and b r i e f l y practiced in the 1890s with San Francisco
architect Wi l l i s Polk, who later became known, in the neatest of
paradoxes, as both a leader in skyscraper architecture (with his
glass curtain Hal 1 id le Building of 1915) and as the father of the
California mission s ty le (having published a mission sty le design
in 1887).

At twenty-one Mizner was taken on by Polk, and in his w i t t y
and candid autobiography wr i tes:

I was working hard and took architecture very ser iously.
Wi l l i s had a good, though small, l i b r a r y , and wherein
I had not been a worker at school, I became an absorbed
student Strange to say, I l iked good things, and
mentally had plenty of "whys" and "whens?" When was
the chimney place invented, or what did the barber pole
represent; a l l intr igued me iumensely. Today [1932]
there are not a hal f dozen architects who know anything
about h is tory , or why everyone in the Middle Ages hadn't
sore eyes from s i t t i n g over smoking braziers, or creeping
about under the f l i c k e r of pitch torches.°

Following his s t i n t with Polk, Mizner began working on his
image as an adventurer, highlighted by a Klondike expedition and
an enterprise in which he sold made-on-the spot "ancient" temple
objects to r ich Hawaiians.



, He arrived in New York in 1904, and immediately "his wit
EtesS& M S ° I d l e 3 i d S ° U t h leaS b a c k9 r°"nd gave him a vogue. "6
chief? ' ° a 1 i c e n s e > n e . n a d ^ n y para-architectural jobs

matron^nThe IZTtT ^ "^ ** " " the r6SidenCe ° f a SOciet^
A t l e a s t i t gave me something to show, for you couldn't
point with pride to a few old brown stone fronts you hac
made over into apartments, or a brick front warehouse '

Before he l e f t New York Mizner also had among his credits a Spanish
h ° u s e ' a C h l n e s e teahouse, and had published in a current m a E e
Plcun Talk printed engravings of a Japanese house and an Enqlish
house which he described as an exact reproduction of an inn in which
William the Conqueror s lept .8

I t was also in New York that he saw the Yerkes house, a siqht
that was to move him to wr i te:

The view was astonishing. A huge court rose two stories,
with huge red marble columns supporting a glass dome.
Directly opposite was a cascade of water, dropping down
one story from a beautiful garden of orange trees and
palms that seemed in f in i te as i t reflected i ts white marble
peristyles in huge mirrors. On the r ight was a magnificent
marble staircase; and beyond, a huge marble-two-story room
over a hundred feet long, hung with priceless tapestries.
At the end of this room a twenty-foot staircase led to the
garden.9

I t was perhaps his f i r s t vision of what could be done in Florida.

Mizner went to Palm Beach in 1918, very broke (the result of
an exceedingly expensive society l i f e in New York) and sick from
a boyhood leg injury that was acting up. He was ready, as Johnston
says, to have a career. With sewing machine heir and building
enthusiast Paris Singer providing the sustenance, Mizner opted,
from his many interests, for architecture; and the two set out to
change the architectural scene in the South Florida society
watering spot. What they had found there had dismayed them:
immense wooden piles looking l ike great bathhouses and small
gingerbready cottages of the "jigsaw" school of architecture, often
with f r iendly surrounding palms uprooted to make way for "proper"
Northern maples.

Mizner now embarked on what was to be his chief occupation for
the rest of his l i f e : providing settings for the very r ich, in
this case the "robber barons," heirs of Comstock Lode, and fur-
trading fortunes. I t was a choice that suited him. He loved
settings. He te l l s of an early play put on by his family when he

stacked three or four bales of hay for the tower. Three
boards nailed together and whitewashed, with windows
painted on i t , stood on the floor and leaned against the
bales, standing even higher to form a battlement for me
to lean on. Even then I was building scenery.'1-'

» • ; : „ . i

800 Hibiscus Street, Old Floresta, 1974

Above a l l , he was interested in Spanish scenery. This fascina-
tion may have derived from his early years in California, where he
was born in 1872 and where he must have known various Spanish-
influenced structures; or from the years he spent in Guatemala,
where his father was American ambassador; from his fami l ia r i ty
with Spain; or from other more meretricious reasons, for example
the fact that he was the possessor of much treasure from Guatemala
and Spain which he hoped to place. Ida Tarbell, who knew him,
quotes him f irst-hand:

I t would be a hard thing for me to pick out even a short
l i s t of the real ly f ine things that I have brought to
America, for I have looted cathedrals, churches and
palaces, and brought a shipload or two of everything
from stone doorways to fine laces from both Central America
and Europe. I t was early that I recognized that the top
note of art in each century was the Madonna and the
cruci f ix , so I began collecting these for myself.11

As a clincher, Mizner arrived at the reasonable conclusion that
Florida related to the Spanish - through de Leon, de Soto, and
palm trees. So Spanish i t was to be, f i t t ed out with detai l ing of
Romanesque towers, Moorish portals, Islamic ogee arches, among
others, plus a few details d ist inct ly Mizner's own. A logical heir
to Mizner's free-wheeling adaptations is the eclectic Miami Beach



architect Morris Lapidus, whose clientele matches Mizner's in
being enormously rich and of uncertain taste and who also confesses
to building "settings."12

Mizner began by designing a hospital for wounded veterans,
this being the only kind of construction a wartime government would
permit. With his passion for detail, however, the job was delayed
until the hospital could be safely transformed into a private club.
This was the famous Everglades Club, a fantasy of Mediterranean
marvels and tightly-controlled membership lists.

875 Azalia Street, Old Floresta, as it appeared in the 1920s.

Following this success, Mizner received a commission to do a
house for the reigning social queen, Mrs. E.T. Stotesbury. And
with this came the deluge of commissions for "drop dead from envy"
palaces, variously called Spanish Colonial Revival houses13 or
Mediterranean Renaissance.1'*

The low opinion in which these 1920s Mizner efforts are now
held is expressed in this comment by Fitch:

But for one authentic poet like Wright, the romantic
current of American architecture had always dozens of
storytelling hacks. The eclectics of the late nineteenth
and early twentieth centuries had erred, not in wanting
to introduce poetry and romance into modern life but in
relying upon literary means (and secondhand means, at
that) to accomplish it. Thus every French villa in Newport
or Spanish palace in Palm Beach, every Roman courthouse or
Renaissance banking room, was a literary anecdote not an
artistic invention. And no amount of Beaux Arts training,
no amount of virtuosity could long conceal the fact.15

The attitudes prevailing in Mizner's own years, however, were
far different. In a book of 1927, for example, is found:

...the contention for an American style is the pursuit of
the will-o'-the-wisp. The fallacy lies in the definition.
What is or should be "the American style"? Surely, the
style of architecture that best reflects the culture and
genius of America. But what is the culture and genius of
America?...It is European.15

The author then goes on to attack Sullivan and Wright, calling the
former's cause "a lost one,"17 and stating that their styles "failed
to produce any transcendentally beautiful or very important piece
of work."18 His praise, however, for the architects who showed in
Chicago's World's Columbia Exposition of 1893 knew no bounds, and
in 1927 he was still saying that the Exposition's "loveliness
increases. It will never pass into nothingness."19

775 Oleander Street, Old Floresta, as it appeared in the 1920s.



Mizner's construction methods were ingenious, i f unorthodox.
Since l i t t l e native stone was available, he very early set up a
casting works in which:

a l l forms of imitation limestone, granite, even marbles
in color were produced and the f inest grade of casting
resulted. 20

With such methods, possibi l i t ies for reproduction were l imit less.

His building l ib rary contained mostly picture books.21 Of
some two hundred volumes, only four were technical. The rest were
picture books of homes, churches, and palaces the world over. There
were also two large scrapbooks of magazine cutouts, much l ike the
scrapbooks of a young wife planning her dream house. Considering
the nature of the l i b ra ry , i t is not hard to believe with Johnston
that though Mizner worked from rough blueprints, he most often
rel ied on a picture model and used tr ia l-and-error methods.

In a curious way, however, Mizner was a descendant of Downing
and a disciple of Wright. He too believed in the fusing of house
and landscape and in every case found a way to bring the outside in.
His patios were f i l l e d with Florida f l o ra , even occasionally with
small orange groves. Tile-floored loggias provided shady walkways.
His towers were windswept and gave access to views of the Atlantic
on the east and Lake Worth on the west.

Mizner also made a fetish of using local materials. His pecky
cypress doors, cei l ings, and outdoor posts were pure Florida, as
were his hard Dade County pine f loors. Florida fai led him in clay
for terra cot ta, so this was brought in from Georgia.

Like Wright, Mizner was determined to do his interiors himself.
And i f he did not have what he wanted in his swag, he made pieces
of furniture or accessories in his own crafts factory in West Palm
Beach: Las Manos. Here he even made roof t i l es by molding them
in the old way over men's thighs.

He f i n a l l y , and belatedly, was caught up in Florida's "Boom."
He went to Boca Raton in 1925 to build a dream c i ty of castles,
canals, and drawbridges. A book published in 1926 said he had
"200 Spanish-type homes...nearly or ent irely constructed."21
Actually, however, before the boom collapsed that same year, al l
that were near completion were the core of the present hotel, then
called The Cloister Inn, an administration building, and 29 houses
in which Mixner planned to put the executives of the development
company.

The clutch of houses for staff is extant, chiefly in a western
section of the town known as Floresta. These are examples of the
Boca Raton House. Modest and unassuming, the House approaches the
mission sty le, featuring arches and t i l ed roofs. The two-story
example shows the typical uneven roofl ine of mission houses, with
low-pitched, hipped roofs alternating with f l a t ones. The one-story
example, also uneven in roof l ine, combines f l a t roofs with low-
pitched, gable ones.
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Exterior construction began with diagonal boards attached to
vertical studs, with paperback wire mesb attached to the diagonals.
Blown gunite stucco completed the j o b . "

Though Mizner may have tr ied on these low-cost houses to come
up with something minimum, he didn't quite succeed. Many, for
example, had fireplaces studded with imported t i l e s . Wrought-iron
balconies protruded from long casement windows, though there was
no exterior sculptural ornamentation. Loggias and patios were
p lent i fu l , and Spanish-type t i l es , which look warm and feel cool,
were on loggia f loors , as in Palm Beach. Even in the small
examples, the l i v ing room, in that period of cozy bungaloid sty les,
was at least 18' x 20' .



Mizner Garden seat, now destroyed / .h

Original pecky cypress ceiling
and beam decoration.

Mizner worked diligently at ventilation for the Boca Raton
House and often managed four exposures in one room. Porches,
looking toward Florida's worshipped Southeast direction, abounded.
And since he abhored symmetry, as Johnston points out, he deployed
windows wherever needed for ventilation and light. For additional
circulation, he worked into his plan crawl spaces above and below.
For heating water, a solar system was installed, though perhaps as
much from the whimsical as the practical point of view.

Doors, ceilings, and exterior wood were pecky cypress. A few
doors showed "dungeon" windows. Again as in Palm Beach, floors
were Florida hard pine, and light fixtures were made at Las Manos.
Smooth plaster walls were often arched in hallways.

Only the bathrooms were minimum. These were unadorned, unlike
the one in Palm Beach which sported a wicker chair over the toilet
to enable the occupant to look dignified at all times.

But gardens were thought of and many had fountains.

It is perhaps ironic that Mizner's architect's license came
only after he had finished building. In 1930 he applied for a
Florida license, reciprocal in California, where he planned to
continue his practice. He sent the licensing board an avalanche
of documents, about which a spokesman said:

...while Mr. Mizner had no formal educational training
as an architect, he had a happy faculty of combining
the illustrated works of other countries with the
draftsmanship of his associates to bring about a most
pleasing and successful architectural renaissance which
suited the Palm Beach taste of the period.25

With this uncannily accurate observation, the board awarded him
his license. Mizner, however, did not go to California. He
died in Palm Beach, in his apartment on the Via Mizner, in 1933.
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130 N W 9th [Cardinal] Street, Old Floresta.
Note round bathroom window.
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